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ETIQUETTES OF THE HOLY QURAN 

1. The Holy Quran is the word ofallah addressed to us, and 
we should therefore treat it with due respect. One of the 
prime conditions for handling the Quran has been set in the 
book itself 

"A book well guarded which none shall touch but those who 
are clean " 

This means that in order to touch the Quran one needs to be 
in a state of ritual purity (tahara) to be obtained through 
f wuzo ' or ablution. 

2. Keep the Quran in a clean place. 

3. Recite: f~r ^ jM^ 1 J* ^ ^J* 1 

4. Then recite: ^J s J»^J> S ^ r^ 
5.AttheendSay: (H^^J^ 

6. If speech is necessary to recite "Tawwuz" when 
recommencing Tilawat. 

7. The Holy Quran should be recited in a beautiful and 
melodious way. Becaus Allah love who read holy Quran with 
Beautiful voice. 
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what is Tajweed? 

The linguistic meaning of Tajweed is 'Betterment'. 

The technical meaning of Tajweed is 'Articulating every 

letter from its articulation point and giving the letter its 

rights and dues of characteristic. 

Rights of the letters are its required characteristics that 

never leave it. The dues of the letters are its presented 

characteristics that are present in it some of the time, and not 

present at other times. 



IMPORTANCE OF TAJWEED 

So he regarded it as an obligation and he regarded leaving it 
as a sin. And the majority of scholars agree that applying the 
Tajweed rules of Quran are an individual obligation upon 
every Muslim who has memorized or read part of or all of the 
Quran. 

if any person will recite the Holy Quran without the Rules of 
Tajweed it is likely sometimes that the meaning can change. 

Example 
Correct Incorrect 



If-iilJljiJJ 



jL^iiillji'ji' 



We must pronounce its letters correctly, this implies that one 
needs to pay attention to correct pronunciation both of the 
various letters as well as words, length and pause etc. 
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Articulation Points &jv 

1 7 different articulation points pronounce the 28 original 
letters an the Madd letters. 



Empty space in the mouth [)£ (£/>* \£^^> 

Maddah letters are the vowels oftheArbabic language. 

1. When Alifis followed by Fatha it is Alif Maddah: \j 

9 

2. When Ya is followed by Kasra it is Ya Maddah : ^ 

3. When Wao is followed by Zammah it is wao maddah: Jt 



Deepest part of Throat <\jF\j\ 

it *♦ 






M//e part of Throat (JT^ 



:4 



Closest part of Throat <{Jri}jl 





jb- ^ial jb- Ja^.j jb- ^j-tfil 



^^<^<^<^>^>^><^><^><^><^><^><^><^><^>^><^> 1 ' 



Uvula * c^l^ 

-ejus* ' & ^JV<L^(Soft palate) 

Deepest part of the tongue touches the soft 
palate. 

:6 



Deepest tongue (closer to mouth) touches soft 
palate 

Hard palate) ^^ 
- \ Soft palate] ^ K*y 

- ^Uvula palatel l^C^^jJ 
TwisH 




Middle part of the tongue - d \sj> ^d L J 

Hard palate) ^ft*^ 
Soft palate | £ fcvy 

j — [Uvula palatej I^C^U 




Tonsil 



Middle part of the 
tongue touches the 
opposite hard palate. 




Name of Teeth fl£j?b 

20 ji\ Ul (Teeth )^b 1 2 ^ jt cf'-Ut 32 &b J 

-u^bCMolar) 

_ ( Central incisor ) I £ 4 

_( Lateral incisor )(Jiv4 

_( Cuspid canine ) W UI4 

:^fl*£<J/%20 

_( Premolar bicuspid }*Je\^A 
,( Premolar ) ^l^ 1 2 

( Molar )„ J?lM 
2L (Upper central incisoOL^Ll^yO^b^iLby^i^U- 
2i (Lower central incisor) (j^l£f»J—b£-jfi<jt 

^vj)IJ^\jfbJll^yib^Jt^bjyj'.J^jl^A-Ul 
-jt ^(Lateral incisor) 6\J^di\dlbL\jt 






j\vzJ\s£-Uus/*-\Ji ^(Cuspid canine )^U» 
£ JZ\**A-U< ^(Bicuspid) jZs^j£\ jt ^b 

/ d' *J> i/L <C3 0> i/b <C3 0> 
^IjAj^^ZI &A-UI ^(Premolar ) </!> 
<d$£o&»^<\£ 2T(Molar)>iy fiJW 



^Vuj^i 





UPPER TEETH 

Central incisor 

Lateral incisor 

(Cuspid) Canine 

First Premolar (Bicuspid) 

Second Premolar(Bicuspid) 

First Molar 

Second Molar 

Third Molar 



Third Molar 

Second Molar 

First Molar 

Second Premolar(Bicuspid) 

First Premolar (Bicuspid) 

(Cuspid) Canine 

Lateral incisor 

Central incisor 



LOWER TEETH 



Canine 
Lateral incisor 
Central incisor 




First premolar 
Second premolar 

First molar 

-Second molar 

Third molar 



Zaad j^^jfi 

The letter J? is produced by touching the side of 
the Tongue with the upper five Molar. 




UPPER TEETH 

First Premolar (Bicuspid) 
Second Premolar(Bicuspid) 

First Molar 

Second Molar 

Third Molar 







Letter Zaad is one of the most difficult letter to 

pronounce. 

This letter can be articulated from one side(right of 

left) of the tongue alone, or from both sides of the 

tongue simultaneously. 

The Zaad should not be compared to a D, as they are 

very different in articulation points and in sound. 

The tip of the tongue is not used in a correct Zaad, so 

it does not sound like a D. 






Tongue is divided into 5 different areas: 



*r 




Deepest part of Tongue 
Middle part of Tongue 
Sides of the Tongue 
Head of the Tongue 
Tip of the Tongue 
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77ns /eter /s articulated from the anterior one third 
of the sides of the tongue until the sides end at the tip, 
and what lies opposite to them of the gums of the 
front incisors, lateral incisors, canines, and the 
premolars. 

It is to be noted that it is a fine line of the sides of the 
tongue that meets up with the gums, and it does not 
include the top of the tongue. 





77ns /e#er Z5 emitted from the side of the tongue 
touching the gums of the Central incisor, Lateral 
incisor and(Cuspid) Canine. 

The mistakes with this letter tend to be few. The most 
common mistake is that of using too large an area of 
the tongue and including the top of the tongue, 
instead of just the tip. 


















The articulation point is from the tip of the tongue 
with the top of the tip, close to the articulation point 
of the Noon, and what lies opposite to it of the gums 
of the two top front incisors. We can see then, that the 
Raa and Noon share the same articulation point 
with the exception that the Raa uses the top of the tip 
of the tongue with the tip, whereas the Noon only 
uses the tip. 




77ze makhraj of "Taa, Daal, Taa " is the front tip of 
the tongue touching the gumline of the top front two 
teeth. 




The makhraj of "Zuaa, Zaal, Saa " is pronounced 
from the front tip of the tongue touching the tip of the 
top front two teeth. 




77ze makhraj of "Saad, Zaa, Seen " is with the front 
tip of the tongue touching the back of the bottom 
front two teeth. It is important to note that when 
pronouncing the letters of "Saad, Zaa, Seen " there 
is a slight gap between the tip of the tongue and the 
teeth and not a hard/strong meeting of the two. 




;0. .^. jp: 

0''vxy'" ''azj?' ''vie'" \iy'" ''vi>''" 'm 1 '' %iy'" %iy'' 'v£/ 
►jpH mBh np> h£F< n^ft qgp ^ flpH 3fT" 



The articulation point of the "Faa" is between the 
inside of the lower lip and the tips (or edges) of the 
two top front incisors. 






^i*bi^<£ JfeL js* fir) 
-^ixbi^L-fj/Zusx sir) 



There are three letters that are articulated from the two 
lips, but they do not all three share the same mechanism 
in articulation. 

1. The un-lengthened "wow " is articulated by forming a 
circle of the two lips without the two lips meeting 
completely. 

2. The "Meem " is articulated by closing the two lips 
together. 

3. The letter "Baa " is articulated by closing the two lips 
together, but a stronger closing than the Meem. 




It is the hole in the nose that continues back 
towards inside the mouth. This is the place where 
the Ghunnafrom. It is a nasal sound coming from 
the nasopharynx without any influence from the 
tongue. If you hold your nose closed you will not 
be able to produce this sound, therefore the 
sound of the Ghunna comes from the 
nasopharynx, but the letters themselves that have 
this associated sound with them are not 
articulated from the nose. 

These letters have their own articulation point, 
but the ghunnah accompanying the letters comes 
from the nose. The ghunnah is a characteristic, 
not a letter The ghunnah is a characteristic of 
Noon and Meem that is especially prevalent 
when they have a shaddah on them. It is also very 
noticeable on "Noon tanveen " when there is an 
"ikhfa or iqlab " and on the meem when there is 
ikhfa. 



J/ffi QUALITIES 

Qualities has two kinds 

1. Compulsory qualities 

2. Ordinary qualities 

Compulsory qualities are those, if you mis pronounce 
them, it change the word completely. 

Ordinary qualities are those, if you mis pronounce them, 
it does not change the word but it effect the beauty of the 
word. 

There are two kinds of compulsory qualities, 

1. Opposite qualities 

2. Non opposite qualities 



,*^t^* *^o^* *^o^* *^«^* *%K>^ *^t^* *^t>^* *^w^* 



*^o^* *^o^* *^7^* *^t^* *^w^* *^w^* *^w^* *^u^*, 



^jaQi^fl 



7. Opposite qualities 

Hams 

Literally means concealment 

Technically means the continuation of the breath when 

pronouncing the letter due to weakness in its origin, 

causing weakness in its reliance on its makhraj. 

The following letters have this quality: cJL* ^a^i. <&J 

Jahr 

Literally means to be apparent 

Technically means the discontinuation of the braeath 

when pronouncing the letter due to strength in its origin, 

causing it to rely greatly on its makhraj 

The rest of the letters have this quality. 



Shiddah 

Literally means strength 

Technically means the discontinuation of the sound while 

pronouncing the letter causing it to rely greatly on its 

makhraj. 

The following letters have this quality: dij Jai i^\ 

Rakhwah 

Literally means softness 

Technically means the continuation of the sound while 

pronouncing the letter causing weakness in its reliance on 

its makhraj. 

All letters other than the letters of shiddah and Tawassut 

have this quality. 

At-Tawassut 

Literally means moderation 

Technically it means between strength and softness so that 

the sound is partially continued and partially discontinued 

when pronouncing the letter. 

It is not a separate quality on both shiddah and rakhawah. 

This quality is found in the following letters: y^ci 



IstVlaa 

Literally means elevation. 

Technically means the elevation of the back tongue 

towards the roof of the mouth when pronouncing a letter. 

The letters that have this quality are: J£ <lok& < J^ 



Istifaal 

Literally means lowering or dropping 

Technically means keeping the tongue lowered from the 

roof of the mouth while pronouncing a letter 

All letters besides the letters oflsti'laa have the quality of 

Istifall 

Itbaaq 

Literally means adhesion 

Technically means adhesion of the tongue to the roof of 

the mouth while pronouncing a letter. 

The following letters contain this quality: J? <± <j? <jp 

Note: these letters also have Isti 'laa. 

Lnfitaah 

Literally mans separation 

Technically means keeping the tongue separated from the 

roof of the mouthwhile pronouncing a letter 

All letters besides the letters of itbaaq contain the quality 

of lnfitaah. 






Izlaq 

Literally means fluency, purity in speech 

Technically means the articulation of the letters with 

utmost ease from the sides of the tongue or lips as if they 

are slipping away. 

The following letters contain this quality: Ll^j-k 

Ismaat 

Literally means desistance 

Technically means the articulation of the letters with 

utmost strength and stability from their makhraj, without 

which the letter will not be articulated. 

All other letters contain this quality. 



<Wjtf 
2. Non opposite qualities 

Safeer 

Literally means the whistle 

Technically it is the natural occurrence of a whistle like 

sound emitted while pronouncing the letters. 

The following letters contain this quality: y<j? ( j» 



*^w^* *^o^* *^«^* *^t^* *^t^* *^t>^* *^w^* 
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*^o^* *^o^* *^7^* *^t^* *^w^* *^w^* *^w^* 



Qalqalah 

Literally it means to echo 

Technically, it is a permanent quality that creates an 

echoing sound or a slight vibration in the makhraj. 

This quality is found in the following 5 letters: 

There are 3 levels ofQalqala as regards to the strength of 

its pronunciation. 

Strongest: when making waqf (stopping) on a mushaddad 

letter of 

Strong: when making waqf on a sakin letter ofqalqala 

Weak: when the sakin letter ofqalqala is in the middle of 

a word. 

Leen 

Literally, it means softness 

Technically, it means the articulation of the letter from its 

makhraj with a natural ease and softness present in the 

letter 

The following letters have this quality: 

Waw sakina with afatha on the letter before it 

Yaa sakin with afathah on the letter before it. 



-fc&fcijfjS. 






Tafasshy 

Literally means to spread around 

Technically, it is the spreading around of the sound of the 

letter in the mouth while pronouncing it. 

This quality is found only in: J* 



Istitaalah 

Literally means prolongation 

Technically, it is the prolongation of the sound throughout 

its makhraj; from its beginning till the end (1.5 to 1.75 

beat). 

This is found only in the status ofsukoon or shaddahfor 

the letter: JP 

♦ 

Inhiraf 

Literally it means to deviate. 

Technically it is the slight deviation of the tongue towards 

the makhraj ofraa while pronouncing laam and towards 

laam while pronouncing raa. 

This quality is found in only the following two letters: J J 



Takreer 

Literally means repetition 

Technically means the trilling of the tongue while 

pronouncing a letter that causes the letter to be 

pronounced more than once. 

This is found only in: J 

Note: -Unlike other qualities, we must abstain from this 

quality while pronouncing this letter. 



.jg,. ,:0. .^. 
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jrujjiU)^(i)^(d)j(r)i(r)j(r)j(i) 

1*2 1 

i , - ~ ^ 

a, 

ifw/es OfLaam 

1. If the letter before the name of Allah has fathah(zabar) or 
Zammah(paish), then the Lamm in Letter Allah should be 
Bold. A, >^ A\i 



2. If the letter before the name of Allah has kasrah(zair) , then 
the Lamm in letter Allah should be light. h, * J\ 



,*^t^* *^o^* *^o^* *^«^* *%K>^ *^t^* *^t>^* *^w^* 
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Ip^p^p^p^p^p^p^p^Jpr 



b 2 

:^-£u^HBold)lfy/V7*<j£u.Z/jl£'V' 

♦♦ ♦♦ £ ♦♦ ^ ^ ♦♦ ♦♦ ♦♦♦♦ 



if w/es OfRaa 

Raa with a fatha(Zabar) or Zammah(Paish) Or Raa saakin 
with afatha(Zabar) or Zammah(Paish) before it will be read 
with a full mouth (Bold). 

Raa with a kasrah(Zair) or Raa saakin with a kasrah before it 
will be read with on Empty Mouth(Light). >*>\?i *u- 






j^j^U^ 3 

.(Rules)A*l$i 

(merging)-f k>Lf (making clear)-vl<£u 
(hiding^fl^L^ (changing)-^l>Lr 

^p ^-i € <&i£ jU ^Jlp uuAi <u4^ ulU' -^ Ji^Jc/rijy 

Afotffi 5aA:m a/irf Tanween 

There are four Rules of Taj weed applied to the Noon saakinah 

and tanween. The rules are applied to the Noon saakinah in 

the same way that they are applied to the tanween. 

The four rules are: 

l.IZHAR (the making clear): In this case the Noon is read 

clearly. 

There are six letters which when immediately follow the 

saakinah or tanween, they cause the to be pronounced 

clearly. These letters are the Throat letters, or the six letters 

which are articulated from the Throat: r ? r £ *s> 






j^ 



2. IDGHAM (the merging). 

In this case the Noon is merged into the next letter either 
partially or completely. There are two subdivision of the 
Idgham. 

1. Idgham with a Ghunnah (nasalization). They are the 
letters that make up the word (3fj<j)*+*i when a reader is 
reciting the Quran and there is a Noon saakin or Tanween at 
the end of a word, and the first letter of the next word is one of 
these four letters, the idgham with a ghunnah rule is then 
applied. This means that the Noon is not pronounced clearly, 
instead it is inserted, of merged into the next letter, with the 
ghunnah, or nasalization, that is part of the Noon. 

2. Idgham without any ghunnah. The two remaining letters of 
the group o9**A are the letters that comprise this rule. They are 
the J<J When one of these two letters begins the word that 
follows one that has a Noon saakin or Tanween at the end of it, 
we then completely merge the Noon into the next letter, which 
is either Laam or Raa with no ghunnah. This is why this 
division of the idgham is also called complete insertion 
without any ghunnah. 



IQLAB (the changing) 
3. Iqlab(the changing): the changing of Noon saakin or the 
Tanween into a Meem, when followed by a Baa, with the 
observance oftheghunnah, and hiding of the Meem. 

^7jZSj)S<tih*3)7£<\$**})7£ <z~ Jt *Js7 28 Jr?lf<L 
******** ** 

~ut?&^7^ii^Jti^&\ 

4. IKHFA (hiding) ' 
The applied definition ofthelkhfa is: the pronunciation of a 
non-voweled letter stripped of any shaddah, characterized 
somewhere between an Izhar and an Idgham with a ghunnah 
remaining on the first letter, in this case the Noon saakinah 
and the Tanween. 

The letters of the Ikhfafor the Noon saakinah and tanween 
are all the remaining letters in the Arabic alphabet after we 
remove the letters that cause Izhar, Idgham andlqlab, There 
are 15 letters in the Arabic alphabet. 




-(Rules)A*l$S 

(HidingVl^U 

(Merging)^^Lr 

(Clear)^Lr 



fC2 ttl^-1 ^jJu&JjAfew 



Meem Sakin Rules 

TheMeem saakinah has three possible rules: 
l.IKHFA (Hiding) 
2. IDGHAM (Merging) 
3.IZHAR (Clear). 

1. IKHFA The pronunciation of a non-voweled letter, 
stripped of any <( shaddah", characterized as between 
clear(izhar) and merged(idgham) with the ghunnah 
remaining on the first letter, which is in this case the Meem. 
If a Meem is followed immediately by a Baa and this only 
occurs between two words, we then close our lips for the 
Meem with an accompanying ghunnah. 

2. IDGHAM The meeting of a saakinah letter with a voweled 
letter so that the two letters become one emphasized letter of 
the second type (of letter). 

The idgham of the Meem saakinah occurs only with one 
letter: another Meem. 

3. IZHAR Pronouncing every letter from its articulation 
point without a ghunnah [in this case, without a prolonged 
ghunnah] on the clear letter. 

Its letters: 26 letters, the rest of the Arabic letters after 
excluding the letters of ikhfa' shafawee and idghaam of the 
meem saakinah. 

GHUNNAH 

Ghunnah it is a sound that is emitted from the nasal passage, 
without any function of the tongue. 



J*l£d ^ $U 7 $1$ 6 UJI 5 

(- )(^l^^l^4( T )y;(i>C^^l(-L) vi ;(>r^> ( /i^ r 






-fJjU-i* .^A^.r .J^l.r _J^J 



^lip < ^U- :«^5 
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Ruls of Alif , Wao , Yaa 

Madda letters 

1. When Wao sakin is followed by Zammah (Paish) it is wao 
maddah 

2. When Alif sakin is followed by Fatha (Zabar) it is Alif 
Maddah 

3. When Yaa saikin is followed by Kasra (Zair) it is Ya 
Maddah For example: £j \ \ 

Leen letters 

1. When Wao sakin is followed by Fatha (Zabar) it is wao 
Leen.For example: <-3^-^ 

2. When Yaa saikin is followed by Fatha (Zabar) it is Yaa 
Leen. For example: jffiij 

Statzaber (_L) is sound like Alif madda and state zair (—) 
sound like Ya madda and upside down paish (-^-) is sound 
like Wawo madda. 

The Harakat Fatha, Kasra, Zamma (Zabar, Zair, Paish) are 
stretch (long) about Half Alif (Half second). 

The Maddah letters always stretch (long) about One Alif 
(1 second). 

Madd sign ( /m^ **^ ) indicates to prolong (stretch) the 
Maddah letters (Alif, wao and yaa) or Leen Letters (wao and 
yaa). 

Note: There are several kind of Madd, Duration of stretching 
(3 to 4 Alif) and it depends on adjacent letters in a word. The 
detail rules are essential for advanced learner only, but we 
should understand the basic madds. 



There are four kind ofMadd 

1. Madd e Muttasil 

2. Madd e Munfasil 
3.MaddeAariz 

4. MaddeLaazim 

1. Madd e Muttasil: 

The Madd (^^ Jin which after maddah letter, the next letter 
is hamza in the same word is called Madd e Muttasil It is 
prolonged from 3 to 4Alif(3 to 4 seconds). 



2. Madd e Munfasil: 

The Madd ( <~ *-) in which after Maddah letter, the next letter 
is hamza in the beginning of the next word is called Madd e 
Munfasil. It is optional and may be prolonged from 3 to 4Alif 
(3 to 4 seconds) . 



3.MaddeAariz 

The Madd (<-"*-) in which after Maddah or Leen letter, the 
harakat of the last letter of the word will be changed into a 
sakoon which is temporary due prolonged from 3 to 4 Alif(3 
to 4 seconds). 



4.MaddeLazim 

The Madd ( ~"^ ) in which after maddah letter, there is an 
original sakoon or shaddah in the same word or in the 
starting of next word is called Madd e Lazim. It is prolonged 
from 4 to 6 measures ofharakah (3 to 4 seconds). 



6^:^5,^few( Hik up)&:jtjbr6oj»A 




>':^,^(3>f(Thin&Soft)^lXL;iif(/^ 
3^:^-^J>?(whistle)Jiiifcii(Thin)JpL;iifJ' t >- 



J/j£ Lb , G-4 
6&; :<d?,^(j>f(Thin)^/L;iif(/u 







/i:^-^(3^(Thin&Soft)^i^L;iifLTj(i> 
tUiMThin &Whistle )jr^i jfvl efjis'S »j 

■As 

J/jijitf < jift.7 



Bold/Heavy/Filled Letters **$j* 



ft 
ft 

ft 
ft 
ft 
ft 
ft 
ft 



Al-Waqf (The Stop) .LljS <J*§ 



>y .^s&c&s s&a^ \&a^s \&<x$j ^a^ ^q^ ^a^ ^a^ ^a^ x^A^y x^A^y ^a^, 






^ A^# S^A^ S^A^ ^A^ ^A^ ^Q^ 



Al-waqf(the stop) 

When the people of any language speak, there are 
some places where they pause and some places where they 
do not break their words, depending on the meaning they 
wish to convey. The style of the Qur'aan is such that there are 
also places where one should either pause or continue 
reading. 

The Arabic word (waqf) literally means "stop." In terms of 
recitation of the Qur'aan it refers to the breaking of the voice 
for a period while the reciter stops to take a breath with the 
intention of continuing the recitation. In order to prevent 
mistakes in recitation, various abbreviated signs are 
provided in the Qur'aan for those who are not familiar with 
the Qur'aanic sciences and the Arabic language. It is 
necessary to follow all these signs as strictly as possible in 
order to prevent mistakes in recitation. The signs, listed and 
explained below, appear in the Qur'aan slightly smaller and 
higher than the rest of the text. See the reverse side for a 
sample page from the Qur'aan. 

You should also know that where i suppose to stop, if the last 
letter of the verse has one Zabar, Zair or Paish or double of 
these harkats, then you read this letter Saakin. 

For example: ^<{^o^K^^<6j-U-^ 

If you stop on these words then you will pronounce this letter 

Saakin. 

And if there are double sign from above mention. Then 
pronounce this with single Harkat mention above: i^-jij^ 
When you will stop on then will pronounce single zabar. 

Where y ou find the round "Taa * " when you waqaf on this 
then it will be exchanged with <( Haa D ". For example when 
you will waqaf on *& '£ then this will be changed with 






♦ 
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>y .^s&c&s s&a^ \&c^f \&a\>s ^a^ ^q^ ^a^ ^a^ ^a^ x^A^y ^q^ _^a\ 



^ A^# S^A^ S^A^ %^A^ ^Q^ \&a$j 4 
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♦♦ / "*%♦♦♦<♦♦ £ ? 6 * ♦♦♦♦www V„ t 

^^^J^^ru^J^fcK^^/l^u^^^" 6 "-18 
S.^^J^^^lkU'l <b}&(/~ (dUl-L-T) "ii ".19 



S/gw s of Waqf (pauses) in the Quran 

O Waqftaam or "perfect stop ": This sign indicates the 
end of a verse. At this point, the meaning is complete and one 
should stop reading and take a breath before continuing. 
Originally, this sign was written as ~°, but is now simply 
indicated by a circle. 




f waqflaazim or "required stop ": It is absolutely necessary 
to stop here. If one does not do so, the meaning will be 
changed drastically. A rough example in English would be to 
say: "Stand not! Sit!" as opposed to "Stand! Not sit!" In such 
a case the meaning has been changed to the opposite of what 
was intended. 

ia waqf mutlaq or "absolute stop": One should break the 
breath and voice before continuing. This differs from the 
ayah in that the full sentence has not been completed yet and 
there is something more to follow before the meaning is 
complete. 

£ waqfjaa 'iz or "permissible stop ": It is better to stop here 
but if one does not, that is fine. 

j waqf mujawwaz: It is better not to stop here. 

<>fl waqf murakh-khas or "licensed pause ": One should 
continue reading at this sign but if one is tired and pauses to 
take a breath, it is also permissible. It is more desireable to 
continue at this sign than at j 

Jup al-wasl awlaa or "continuing is preferable ": It is better 
to continue reciting here. 

J qeela 'alayhil-waqf: It has been said that it is better not to 
stop here. This sign indicates differing opinions on whether 
to stop or not. 

J*a qad yusal: It is better to stop here but to continue is 
permissible. 

u& qifor "stop!": This sign is used where it is anticipated 
that the reciter might otherwise continue reading instead of 
stopping. 



v£L saktahor "silence": At this sign one should stop reading 

but not break the breath before continuing. There are four 
places in the Qur'aan where it is obligatory: in verses 
occurring in Surah Kahf Yaaseen, Qiyaamah and Mutaf- 
fifeen. 

<&s waqfah: One should pause here longer than at a *£L , 

again without breaking the breath. 

V laaor "no!": One should absolutely not stop here because 
to do so would affect the meaning. If this sign occurs on top of 
an , it is still better not to stop but if one does so, the meaning 
will be all right. 

A* <&£** mu 'aanaqah or "embracing stop ": These dot triples 

appear in pairs close to each other and indicate that a stop at 
the first makes a stop at the second prohibited because the 
meaning would become incomplete. Thus, one can stop at 
one or the other of these marks but not both. 

^IljSj Waqf-un-nabi: Indicates places where the Prophet 
paused. 

ol^osj Waqf ghufraan: It is said that if the reciter and listener 
make du f a when pausing at these places, it will be accepted. 

Jj^uiSj Waqf manzil: also known as waqfjibra f il is where 
Jibreel (peace be upon him) paused at the time ofrevelation. 



A Indicates a point where there are differing opinions as to 
whether it is the end of an ayah or not. 

d kazaalik or "like that": One should apply the previous 
sign of waqf at this position as well. 
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7>z ^e /fo/y Quran there are four places were 


the letter 


"Saad" but on the text you will find a small "seen ' 


' on the top 


of that letter "saad" on 


these places reader will read "saad" 


or "seen " rule is this: 






LSuraBaqara fa fay fog; at this place the reader will read 
"seen ". 


2.SuraAaraf ^kiijL^Il 'J at this place it will also "seen". 


3.SuraToor ff^faSs 

both are correct. 


f£l| Wether you read "seen or saad" 


4. Sura Ghashia JoL&L> At this place it will be 


"saad". 






% 




** ** y ** v 



